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	  Lithographs	  
	  
“Boy	  on	  Zebra”	  -‐	  Graciela	  Rodo	  Boulanger	  
“Jester”	  –	  Marc	  Chagall	  
“Composition”	  -‐	  Joan	  Miro	  

Special	  Note:	  These	  three	  lithographs	  should	  be	  considered	  as	  an	  introduction	  
to	  printmaking	  for	  students	  who	  have	  previously	  been	  exposed	  primarily	  to	  
painting	  reproductions	  in	  the	  Art	  Presenter	  Program.	  The	  difference	  between	  
a	  painting	  and	  a	  print	  needs	  to	  be	  emphasized.	  Students	  will	  need	  to	  realize,	  
for	  example,	  that	  several	  prints	  are	  derived	  from	  the	  artist’s	  original	  picture,	  
whereas	  a	  painting	  is	  one-‐of-‐a	  kind.	  It	  should	  also	  be	  pointed	  out	  that	  these	  
are	  original	  works	  and	  not	  reproductions.	  	  

The	  portfolio	  is	  also	  accompanied	  by	  some	  actual	  examples	  of	  printmaking	  
plates:	  two	  metal	  plates	  for	  etching	  and	  three	  small	  collagraph	  plates.	  Since	  a	  
lithograph	  is	  often	  made	  from	  a	  lithography	  stone	  (very	  heavy	  and	  impossible	  
to	  carry	  into	  the	  classroom,)	  one	  is	  not	  included.	  

A	  link	  to	  a	  short	  YouTube	  video	  of	  the	  lithography	  process	  is	  on	  the	  art	  
presenter	  website.	  It	  may	  be	  shown	  to	  the	  students.	  

There	  is	  a	  printmaking	  kit	  that	  goes	  along	  with	  this	  lesson.	  It	  is	  in	  a	  plastic	  bin.	  
It	  contains	  ink	  and	  rollers.	  You	  will	  need	  something	  for	  the	  students	  to	  make	  
their	  “plate’,	  possibly	  Styrofoam	  trays	  or	  plates.	  This	  is	  obviously	  not	  
lithography	  but	  should	  give	  a	  good	  idea	  of	  the	  printmaking	  process.	  
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Lithographs	  
	  
“Boy	  on	  Zebra”	  -‐	  Graciela	  Rodo	  Boulanger	  
“Jester”	  –	  Marc	  Chagall	  
“Composition”	  -‐	  Joan	  Miro	  
	  
BACKGROUND	  READING	  FOR	  PRESENTERS	  
	  
A	  lithograph	  is	  an	  artwork	  or	  illustration	  printed	  from	  a	  stone	  block	  onto	  
paper.	  Lithography	  became	  popular	  after	  about	  1820.	  Its	  great	  attraction	  was	  
that	  drawing	  on	  stone	  was	  almost	  as	  natural	  as	  drawing	  on	  paper.	  
	  
1)	  The	  artist	  would	  draw	  onto	  a	  polished	  stone	  (usually	  limestone	  from	  a	  
particular	  quarry	  in	  Bavaria)	  using	  a	  special,	  waxy	  lithographic	  crayon,	  	  pen	  or	  
pencil.	  
2)	  The	  artist	  would	  roll	  black	  ink	  over	  the	  stone.	  
3)	  The	  ink	  would	  only	  stick	  to	  the	  wax,	  not	  to	  the	  stone.	  
4)	  The	  stone	  would	  be	  pressed	  onto	  paper	  to	  print	  the	  image.	  
5)	  The	  artist	  would	  then	  either	  color	  the	  print	  by	  painting	  on	  water	  colors,	  or	  
use	  other	  printing	  stones	  to	  apply	  different	  colored	  inks	  to	  selected	  parts	  of	  
the	  picture	  (these	  prints	  are	  known	  as	  chromolithographs	  -‐	  the	  Victorians	  
printmakers	  were	  superb	  at	  this).	  
	  
Antique	  lithographs	  have	  a	  soft	  and	  natural	  appearance	  compared	  to	  prints	  
made	  from	  metal	  plate	  engravings.	  The	  characteristic	  tiny	  speckles	  you	  can	  
see	  under	  a	  magnifying	  glass	  are	  due	  to	  the	  printing	  surface	  being	  limestone.	  
	  
Chromolithography	  was	  invented	  in	  about	  1830	  and	  was	  the	  first	  true	  multi-‐
color	  printing	  technique,	  previously	  color	  had	  to	  be	  applied	  by	  hand.	  A	  
printing	  stone	  was	  used	  for	  each	  color	  so	  highly	  colorful	  prints	  such	  as	  these	  
required	  a	  lot	  of	  stones	  and	  a	  great	  deal	  of	  care	  in	  aligning	  them.	  The	  
Victorians	  loved	  this	  method	  of	  printing	  because	  of	  the	  rich	  coloring	  that	  
could	  be	  achieved.	  
	  
Hand	  made	  lithographs	  had	  their	  heyday	  in	  the	  period	  from	  1820-‐1900.	  
Before	  that,	  engraving	  was	  used	  to	  make	  prints.	  After	  that,	  less	  expensive	  
photomechanical	  printing	  techniques	  became	  widespread.	  
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Lithographs	  
“Boy	  on	  Zebra”	  -‐	  Graciela	  Rodo	  Boulanger	  
“Jester”	  –	  Marc	  Chagall	  
“Composition”	  -‐	  Joan	  Miro	  
	  
ABOUT	  THE	  ARTISTS	  
	  

Graciela	  Rodo	  Boulanger’s	  perspective	  on	  the	  universal	  innocence	  of	  
children	  and	  her	  interpretation	  of	  the	  spirit	  of	  Latin	  America	  give	  a	  unique	  stamp	  to	  
the	  work	  of	  Bolivian	  artist.	  After	  a	  retrospective	  of	  her	  work	  for	  the	  Organization	  or	  
American	  States	  at	  the	  Museum	  of	  Modern	  Art	  of	  Latin	  America	  in	  Washington,	  
internationally-‐renowned	  critic	  Jose	  Gomez-‐Siere	  observed:	  "Her	  work	  shows	  
personality.	  She's	  well-‐liked,	  especially	  by	  collectors	  of	  prints,	  and	  her	  prestige	  is	  
growing	  and	  growing."	  

Her	  portfolio	  is	  also	  distinguished	  by	  its	  diversity.	  She	  works	  with	  equal	  
facility	  in	  oils,	  watercolors,	  pastels,	  lithography	  and	  etching.	  Recently	  she	  added	  
sculpture	  and	  tapestry.	  "For	  me,"	  she	  says,	  "the	  subject	  dictates	  the	  medium.	  Some	  
subjects,	  for	  example	  are	  better	  suited	  to	  oils,	  others	  to	  watercolors.	  It	  also	  depends	  
on	  what	  you	  want	  to	  say	  and	  how	  you	  feel	  the	  day	  you're	  working."	  
	  

Marc	  Chagll	  has	  won	  fame	  for	  his	  dreamlike,	  fanciful	  paintings.	  Chagall’s	  rich	  
imaginative	  art	  has	  a	  joyous	  quality	  seldom	  found	  among	  paintings	  of	  the	  1900’s.	  

Many	  of	  Chagall’s	  fantastic,	  brilliantly	  colored	  scenes	  contain	  objects	  recalled	  
from	  his	  childhood	  in	  the	  Russian-‐Jewish	  village	  of	  Virebsk.	  Such	  objects	  include	  
floating	  animals,	  lovers,	  and	  musicians.	  Chagall	  is	  also	  a	  religious	  artist	  of	  
distinction.	  Chagall	  paints	  in	  a	  style	  all	  his	  own.	  His	  use	  of	  symbols	  and	  dream	  
images	  makes	  him	  a	  forerunner	  of	  the	  surrealism	  movement.	  The	  geometric	  planes	  
used	  in	  the	  composition	  of	  many	  of	  his	  earlier	  works	  show	  cubist	  influences.	  

Chagall	  illustrated	  books,	  designed	  sets	  and	  costumes	  for	  ballets	  and	  operas,	  
became	  one	  o	  the	  leading	  lithographers	  of	  the	  1900’s	  
	  

Joan	  Miro	  (1893-‐1983)	  was	  born	  in	  Spain	  but	  was	  drawn	  to	  the	  Paris	  art	  
scene	  as	  a	  young	  man.	  Throughout	  his	  long	  career,	  Joan	  Miro’s	  artwork	  was	  a	  bridge	  
between	  the	  figurative	  and	  the	  abstract.	  Miro	  was	  prolific	  in	  his	  production	  of	  art	  
during	  his	  adult	  life,	  painting,	  sculpting,	  printmaking	  and	  later	  working	  in	  stained-‐
glass	  and	  ceramics.	  

Starting	  around	  the	  age	  of	  40,	  the	  artist	  began	  producing	  spectacular	  
lithographs,	  pochoirs	  and	  etchings.	  Joan	  Miro	  artwork	  is	  popular	  and	  highly	  
collectible.	  Joan	  Miro	  prints,	  Miro	  pochoirs	  and	  Miro	  lithographs	  were	  produced	  in	  
great	  quantities	  during	  the	  1950s	  and	  1960s.	  
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DISCUSSION	  QUESTIONS	  
“Boy	  on	  Zebra”	  -‐	  Graciela	  Rodo	  Boulanger	  
“Jester”	  –	  Marc	  Chagall	  
“Composition”	  -‐	  Joan	  Miro	  
	  
1.	  Compare	  subject	  matter	  in	  the	  prints.	  	  What	  subjects	  are	  dealt	  with?	  Are	  
there	  any	  similarities?	  Differences?	  Explain.	  
	  
2.	  In	  dealing	  wit	  these	  subjects,	  what	  moods	  are	  created?	  	  Compare.	  Can	  an	  
abstract,	  such	  as	  the	  Miro,	  actually	  create	  a	  mood?	  Explain.	  
	  
3.	  What	  types	  of	  things	  create	  moods	  in	  pictures?	  (color,	  line,	  facial	  
expressions,	  movement)	  
	  
4.	  What	  are	  some	  good	  descriptive	  words	  for	  moods?	  What	  are	  some	  of	  those	  
words	  which	  could	  apply	  to	  these	  art	  works?	  
Composition	  
	  
5.	  When	  we	  talk	  about	  composition	  in	  art,	  obviously	  it	  cant	  mean	  working	  
with	  words.	  Composition	  in	  a	  picture	  deals	  with	  how	  it	  is	  put	  together.	  Some	  
things	  which	  make	  a	  composition	  interesting	  in	  art	  are	  the	  various	  ways	  
certain	  elements	  are	  used	  in	  the	  work.	  Go	  through	  the	  following	  list	  and	  tell	  
how	  each	  is	  used	  in	  each	  work.	  Some	  of	  these	  elements	  of	  composition	  are:	  
	  
Line:	  bold,	  weak.	  Broken,	  thick,	  thin,	  light,	  dark	  
Color	  –	  bright,	  dark,	  cold,	  hot,	  happy,	  sad	  
Balance	  –	  of	  colors,	  of	  lines,	  of	  shapes,	  of	  movement	  
Volume	  –	  is	  it	  3-‐dimansional.	  Flat,	  heavy,	  light	  
Movement	  –	  fast,	  slow,	  static,	  tense,	  relaxed	  
Texture	  –	  soft,	  hard,	  fuzzy,	  smooth,	  bumpy,	  rough,	  slippery	  
Relative	  shape	  and	  size	  –	  types	  of	  shapes	  and	  sizes	  
Media	  –	  the	  materials	  used	  to	  make	  the	  work,	  paint,	  ink,	  crayon,	  cloth,	  etc.	  
	  
6.	  If	  you	  had	  your	  choice	  of	  one	  of	  the	  three,	  tell	  which	  one	  you	  would	  like	  to	  
have	  hanging	  in	  your	  house.	  Why?	  Is	  there	  one	  you	  wouldn’t	  like	  to	  have?	  
Why?	  
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SUGGESTED	  EXTENDED	  ACTIVITIES	  
“Boy	  on	  Zebra”	  -‐	  Graciela	  Rodo	  Boulanger	  
“Jester”	  –	  Marc	  Chagall	  
“Composition”	  -‐	  Joan	  Miro	  
	  
	  
Brayer	  (roller)	  Printing	  
	  
Materials	  –	  Styrofoam	  scratch	  paper	  or	  meat	  trays,	  pencils,	  brayers	  (rollers),	  
paint	  
**There	  is	  a	  printing	  kit	  that	  contains	  paint	  and	  brayers	  that	  goes	  with	  this	  
lesson.	  
	  
On	  the	  Styrofoam,	  have	  students	  draw	  a	  simple	  outline	  picture,	  pressing	  to	  
make	  grooves	  in	  the	  Styrofoam.	  Using	  the	  brayer,	  roll	  paint	  onto	  the	  
Styrofoam,	  making	  sure	  paint	  does	  not	  get	  into	  the	  grooves.	  Place	  paper	  on	  
the	  painted	  Styrofoam	  and	  rub	  with	  the	  hand.	  Remove	  paper.	  
	  
	  
	  
Vegetable	  or	  fruit	  printing	  
	  
Materials:	  a	  variety	  of	  vegetables	  and	  fruits	  –	  halved	  apples,	  oranges,	  onions,	  
carrots,	  potatoes,	  etc.,	  inkpads	  or	  paint,	  paper	  
	  

Press	  the	  fruits	  and	  vegetables	  in	  ink,	  and	  then	  onto	  paper	  to	  make	  
various	  shapes.	  
	  
	  
	  


